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Next Big Thing - Claire Reynolds

The words on the page leapt out at him like a Jack-in-the-box. 'WANTED', it
read, 'A skilled guitarist with hopes to joining a rock group'.

Nineteen year old James Malone is a social misfit, and although he's not
altogether bright, he possesses a certain something which leaves all the other
Hendrix and Noel Gallagher wannabees out there standing in the rain. Music
is in his blood and when it comes to the crunch, James is always three steps

ahead of the rest. Yearning for fame, fortune and friends, and with nothing
to lose, he takes his chance and rings the number from the classifieds. Fate

throws James together with Dylan and Jake, who share his passion of
becoming the "next big thing". A face from the past comes back to haunt him,
but with sheer grit and determination, the three lads from Liverpool do their
best to try and overcome the hurdles that lie in the way of their road to money,
women and success.

Scene One
James is casually walking along a high street in his hometown Liverpool,
singing The Verve's latest offering 'Bitter Sweet Symphony' to himself.
Imagines himself in the video alongside Richard Ashcroft and the boys.

He's on this way to buy himself some cigarettes. He bends down to tie his
shoe laces and walks a little further until he reaches the newsagent's door.
Pushes the door open and walks in.

Scene Two
He looks around and sees that the place is quite busy, full of youngsters
on their way home from school. The red-headed girl behind the till looks
harassed. Seeing she has her hands full, James wanders over to the magazine
rack.

Scene Three
Two young men, Dylan and Jake are kicking a football backwards and
forwards to each other in Sefton Park. Dylan, the tall good looking one with
the brown hair, is feeling worn out so decides to take a breather and sits down
on the grass.

Scene Four
The red-head is keeping her eye on the yomg scally loitering by the magazine
rack. He's been there for over ten minutes looking at porno' mags. James

clocks the red-head watching him and puts the pomo mag back on the top
shelf where it belongs. Picks up the latest issue of 'Select' instead.
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Scene Five
Dylan and Jake have resumed their World Cup Final game, Dylan pretending
to be Jamie Redknapp, and Jake providing a running commentary. Dylan
sends the ball flying over Jake's head and it ends up landing in the lake. He
goes to retrieve it and in the process falls in. Jake just stands there laughing
and puts out an arm to help his mate and gets dragged in. The pair splash
around for a while before getting out. Soaked to the skin they decide to go

home. As they make their way through the park gates, a group of girls walk
past, sniggering and pointing at Jake's backside. Unbeknown's to Jake, his
striped boxer shorts are now clearly visible underneath his beige pants. In a
desperate attempt to impress the girls the lads make their way home singing
the theme tune to 'The Monkees'.

Scene Six
James is still browsing through 'Select'. He comes to the classified ads

section and can't believe his luck when he sees the advert at the bottom of the
page. He closes his eyes and can hear hoardes of people applauding and
chanting his name. His reverie is suddenly interupted by the red-head who's
waiting to shut up shop. He pays for his goods and leaves.

Scene Seven
With the magazine tucked safely away in his jacket pocket and ciggy in his left
hand, James makes his way home, this time singing 'Light My Fire' by The
Doors.

Scene Eieht
He reaches his front door and unlocks it. Irtters are scattered in the hallway.
Calls out but no-one's home. He goes to the kitchen to make himself a cup of
tea. Takes it upstairs and stops off at his mum's bedroom to make a phone
call. /'
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1. EXT. HIGH STREET. LTVERPOOL. LATE AFTERNOON
A young lad aged ninteen is casually walking down the high street singing to himself

JAMES

No change , I can change, I can change, I can change
But I'm here in my mode, I am here in my mode
But I'm a million different people from one day to the next
I can change my mode
No no, no, no no

Bends down to tie his shoce lace. Walks on to newsagents and pushes the door open.

2. INT. NEWSAGENTS. LATE AFTERNOON
Still humming the tune, he looks around and sees that the shop is quite busy,
brimming with schoolkids harassing the red-haired girl behind the till. Goes over to
magazine rack.

SCHOOLKID#1

I'11have those over there.

She bends down to grab a packet of crisps.

SCHOOLKID#2

Nah you don't want them - he'11 have those instead.

She picks up a different flavour and hurls them at the counter.

RED HEAD

Twenty five pee. Anythin' else? No? Then shove off and don't come
back. I've had enough of you lot today.

The schoolkids leave, pushing into James who's thoroughly engrossed by the buxom
beauties in 'Playboy'.

3. EXT. SEFTON PARK. LATE AFTERNOON
Two young lads, Dylan and Jake are kicking a football backwards and forwards to
each other, imitating the 'Chucklebrothers'.

To me.

DYLAN



JAKE

To you.....

Ca:ries on like this for another fifteen seconds. Dylan, the tall goodJooking one with
the brown hair is feeling worn out. He sits down on the grass.

JAKE
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You can't be that tired. i ( L L '

DYLAN

You'd be too after anight with that Susan.

JAKE

Oh aye? What happened?

DYLAN

Can't tell. Sworn to secrecy.

Winks at Jake. Jake joins him on the grass.

JAKE

So do you reckon we'llhave any luck? u,b '*'V
DYLAN

God knows. Fancy another?

4. INT. NEWSAGENT'S. LATE AFTERNOON
The red head is watching the young scally by the magazine rack. Looks at her watch.

RED IIEAD

Interesting read?

He turns round, embarrdssed") 
JAMES

Oh yeatr, right.

Puts back 'Playboy' and picks up 'Select'



5. EXT. SEFTON PARK. LATE AFTERNOON
Dylan and Jake have resumed their World cup game. Dylan pretends to be Jamie
Redknapp and Jake provides the commentary.

JAKE

And on the pitch now is Jamie Redknapp , to replace David Beckham
who was sent off in the first half. Germany is leading England by a
goal to nil....

Dylan dribbles the ball past his imaginary opponents.

JAKE

What a greatpass that was from Shearer to Redknapp. He's heading
towards the goal. Is he going to score an equaliser?

Dylan kicks the ball and misses the goal, it lands in the lake.

JAKE

I can't believe it!!! England have lost to Germany yet again.

Dylan falls to his knees in mock self-pity and curses the day he met that Louise one

from Eternal.

He gets up and runs over to fetch the ball from the lake. Can't quite reach it and falls
in. Jake stands there laughing.

JAKE

Don't give up your day job will you mate?

DYLAN

Ha bloody ha. Come on give us a hand.

Jake stretches out his arm, Dylan pulls him in.
SPLASH!

JAKE

SWINE! I'll get you for that.

The pair start to duck each other under the water.

Both get out and start to make their way through the park gates.



At that moment a group of girls walk past, sniggering and pointing at Jake's backside.

In a desperate attempt to try and impress the girls, the lads burst into song, only to be

laughed at more. They walk home singing the theme tune to 'The Monkee's' -
neither of them know the words.

BOTH

Heh heh we're the Monkee's
Na na na na na la la
You folks had better get ready
Cause we're coming to your town.

6. INT. NEWSAGENTS. LATE AFTERNOON
James is stitl browsing through'select'. He's at the classified ads section. Can't
believe his eyes when he reads the last one. He closes his eyes and can hear people

applauding and chanting his name in the background.

The red head is tapping her fingers impatiently on the counter. Looks at her watch.

RED HEAD

Er, excuse me love?

James turns round.

RED }MAD

Are you buying that or are you going to stand there for another half
hour?

JAMES

Yeah, sorry. Twenty Regal King Size too.

RED TMAD

Four fifty please.

She gets the cigarettes and he hands her a five pound note. Walks out without his

change.

7. EXT. LryERPOOL. 5PM
James walks away singing The Doors' 'Light my Fire', with the magazine in his
jacket pocket and ciggy in his left hand.



JAMES

The time to hesitate is through
No time to wallow in the mire
Try now we can only lose
And our love becomes a funeral pyre
Come on baby light my fire.. ..

Passers by look at him suspiciously but James is oblivious to all around him and

carries on singing.

8. EXT. LWERPOOL. 5.15PM
James has stopped at an end terraced house with a red front door. Takes out key and

unlocks it.

9. INT. HALLV/AY. 5.16PM
He stoops down to pick up several letters.

JAMES

MUM?

There's no reply.

JAMES

WARREN?

No answer.

JAMES

PAUL?.-

No-one's home.

JAMES

That's alright then.

He wanders off into the kitchen and makes himself a cup of tea. Takes it upstairs and

stops at his mum's room to make a phone call.

1
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